ses, 













as Aa? our. world and eur. life in it 
specialized, ‘and not. only in ‘those 
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. modern production processes but ion in “spheres. of social and EAS, 
- spiteitual life, there’ arises the’ need to establish the most —- 
“avttade: to. the world, the. need te. get tc know the world in its upi 
| and in, its complexity. ‘The art of the period of technical civili 
_ establishes such attitudes in a variety of WAYD, ranging from the 
Peercieety and admiration | of naive and prinitive. ant, waich conecives. 
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end “aynbola.. Modern : art ie to: give Men the poss oipidity | of: a 
“novel appreciation of. reality ‘discovers, tin ite developnent,,on 1 the | 


“syttheses of the most diverging - a 
Si iiadeas xpPPes. off and ferthagnee the merger of sseperinge 
; media. Men longs ‘to find contact withthe world through all the — = 


“senses.” me: turns towards new eens of? communication which technology 











hae brought inte being and. also. to the es yet undeveloped ‘Possibilities 
of his sensibility. >: 2. 3 . ede tl S 2 886% “2 ae 


Both: thes e@ trends cah be detected in: ‘the work of Milan Geyer. His : 
_ work: attracted ati vention anew from the middle of the sixties on when a 
his ereations in art found new dimensions of” expression, in. sound. | oe 
: that came into being during the realisation of the work of art— and 
< hegame connected. with its presentation. Grygar hos never sought for. cee 
_ that. expressive presentation of a work of art for which painters ~ oe) ens 
used to geek metaphorical expressions in dictionaries of a oe oe, 
“mumber of. painters, among them in perticular V. Kandinski j and RO 

- Kupke yano worked with pure artistic forms and. spoke of the tenor in 
a. musical sense, stood on the. very wargin of the problem of musical. 


compositions. Gryear, however, saw — | problem differently. de was 
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| “net content with the cuter forms. and symbioses: ef such ways of 
artistic expression. | He penetrated: deeper and deeper. het 
ae two. spheres in formulating the -reblems of Ais art. | hee 
himself sees his wo rk as a consecutive development of sobeti, 
‘to. the ‘pieture ‘and to the world. A good many Stimuli. in the- 
solution of these relations. derive from Cubism, which was. the. ee 
first -to encluae into the hon wologicel pictorial structure of. aa 
the painting conerete objects OF. the world that exists before | 
— the painting. Grygar, however, is not only: intergsted in that. i 
relation: between the picture and what exists before the plewmeye a! 
he.also. tries to establish contact with what comes after it. eae 
One of his experiment a al works: carried out at his exhibition in fo 
As Homie of “rt in. ee in 70 ‘consisted -in the balanete ee 


























“then beginning to draw ‘on ‘the | paper ‘trom the other sides & 
the. preblem of 4 see drewin, 


: act slearly shows one. of the ‘as. ets of. th uh: dra 
that. develop spatial relations and ‘follow them up ‘by mearic: of. 
sound. In thove ne drawings the 
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aver on ua ch Grygar arava is placed 
a up the” “SOuna OF Che s PROCESS er” 
; fy eee end’ ‘all. the. sounds of. the getting in which ‘the drawing” EBS ee 
aire ion “They _Seiee, through visual . and sound Lea > are ae 
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“aifterant « tipes | of movenients, different types of soundes A episnding-” 
LOR, a bell, a chétken that ean be wound up, a ' chiid® 3 erindér, °° * 
-& screw = those are,the most ‘frequent objects that Grygar covered. = 
int indian ink: sO. that their movement left a mark, &. drawing. § 
* sSdemte give. out sounds and draw. ‘The drawing, the’ original 
_ which contains certain elekents of ‘chance, is not speculated 
| advance, is. not. an attictically valueless form es it might ae S 
| te. the. uninitiated. The ‘drawings: arise within: ‘the framework of 9 
_-Grygar* 8 works: of painting and the graphic arts ‘into which | these 
_ things are incorperated as suitable means of expression previously _ wee 
4 prepared in art forms generating pure artistic structures. The’ 
structure and system of Crygar” s forms of art are so organic the Ae 
“they can be. applied and used even in other. then visual syete a 














° Grygar* # drawings have become scores and not only in the Pigueatios 
meaning of the word but truy so, for they are meant for Sapte 
tation. aR music: and a ‘number of concerts have already been based 
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| praduces: a novel effect on our seneltivitys ee 


the: relations between | ‘etitive and visual media of artistic. 


Por they are being used ~ and misused - in different menne 


. audio-visual sensitivity of ‘the spactator-listener. in the 


_ vieual aspects predominate while the sound often remains ; a 










en them. The | score was used by Benard Kerkosehka. of” the o Stuttgart” 
“Ensemble ‘for New. Musie. in tracing the relation of the picture Po: 
“to the sound it is necessary to. recell the effect of Urygar & ee 
pietures, which is eften caused by a tension ‘or structures. ee 
One group of Grygar’s worke of art of a recent period is ‘composed 
of drawings , on which almoxt “fdentical geometrical patterns moete 

The place of encounter is. almost. ‘invisible. We. can diswover it. aoe 
ay by the intuitive perception of: roused ‘signals that a aenei sine 
‘aye evokes. This’ Antuttive perception of forms roudes aenione 
and delight. in ‘the yery process: of perceptions ‘A Similerly : 

placed borderline where two. systems of: communication touch. (acowiog 
-and resounding one and the esme “thing: / brings ebay tension that 























leation have. become. topice of bread interest ‘O6f art ang Ter 
in ei 20 ont yoare. They 2 area being trer ted from various He : 
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@ prébles of modern audio vieuel means such 3. wee. and Seana 
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and: ‘tne: result: ie the interferenée with the: Gevelopuent of. the: 








history’ o of film the discovery of. ‘sound film wae .a_ turning point a 
that meant. a basic change of film aesthetics. While the silent 
film es a homogeneous ‘medium soon found its own style,for many. 
theoreticians of fill this has not yet been found in regard to eo 
sound. For they ae cf the opinion that. the film makers do eee. 


o 


show sufficiont abhlity to create. audie~visually, since the. | es 





‘mere accompaniment.  *he insansitive form, crested without. organie 
“relations between picture and seund, often reack a point where. ~ 
the sound interferes with the ploture: and the picture, with. the aa 


: ' 4% rs . Pig 
i ES , . 
sour ep: ps ! 4 Oa aa ae 
: 4 os ah. - a a “ et Se i rm 7 
Pag ’ Fs b ir ke . : q a , - < 
a . ‘ : E : . . 0 cae: , : . 
. t 4 * q 5 . a tis Nice ot a: 


a“ 


ty would seem ‘that ‘composers nail artista. show greater somsitivity 
a who _ 
al = 





for mixed audio-visual. media than film makers. r Weilon 
dealt: with the problem of pieture and sound and atin a 


te 
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number of articles on this problem in Helland, says in an 


article vublished in Number 4 / 1972 of the gounnal Sleetrenie | 


Music Reports that when artistiks and musicians did not find | 
film producers — similar intere esta, they. began to make their 
own filnes. One of the composers who bexan to make films is. 
Mauricio Kegel. “the films Antithese, Sole and Match were made 
on the ba 28is of seripte - scores. renee ranner of a joint record 
for the composition cf thepicture and of soand goes beck to | 
the projects of Ludwig Hirgchfeld-Mack, carried out in the. 
_Sauhaus around the year 1923, according to which music and light 
compositions were made. “he score waa a joint one for the 


dana and the visual pro je ction. carried out with the aid of 





highed In mentioning these experiments ok performencen in- 


gon et lumibre, one cannot «mit Soviet art where there » oxists mo 


ba Lor: Ras of i hdc work , no: apace carried outt 






rative co , RETEST ROIS by ESeise 
3 experiments , in particular his. compositicn Prometheus, a 
orel estra, piano, organ, choir and @ colour piano.'rometheus was 
performed in Moscow in the year. 1710. The colour piano had a 
teelve colours’ in analogy to the twelve+tone system of music. 
the piano controlled the screening of coloured circles. Skrjabin 
intensified al the picture by meens Of expressive music. 


Mi 





The Czech sculpto# Zdenék PoSének likewise Genie with ie problem 


" the colour piana, In the years 1322 - 1928 he produced 
several kinetic light sculptures f andea on the principle of 
the celour piano. One of his models was shown on 13 April L928. 
at 2 concert sad Ervin Schulnoff in Prague » which included also 
works by A. S krjabin. Ly other works by PeSdnek,too}, kenetic. 
(sculptures from the twenties, there appeared ase? sound apart 
Prom iii end kinetic elements. 
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in modern art we find a whole series of works trying to combine 
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soe tbe: picture with sound. An entirely new. ‘potentiality is ® opeiad, = 
| ap. by television through ita ability to transfer the visual, ae 
2 picture, its ‘record and new manipulation with it into™ the. ee 

langusge of figures. By noone of tne computer new" poasibi 
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One of the beet-known and. acknowledged. producers, whe - is eeeking 
ae. for the: unity of audio-visuel expression in the sphere of . ee - 
ae. the: film, -is the Canadian Norman Mctaren,, who Bas torn wovtting 
“as an author of filme. for. more than: twenty. years. “His aim i : 
find @ manner of ex, reesion typical of the film édium aber 
an a. began by making thins in such a ‘manner that the “wrote: 
in various ways on the film atrip / these menners: venged 
| photo-chemical proteases to. mechanical .. en | egy f 

ee the film strip / padvanced. to films in which the 
ne . picture. and: the sound is r neproduced ‘from the gome visual : 
“mecordings Ths, 1 of thi aimed at a. unifjed form’ 
scunk ik, visushl ee oe sok: to’ 


































$e wn, nea 
ker iene. ae coe 


Batt a ag ge 


fim Black end 1 Waite Counterpodnts - isa ‘pecoré-of how ee ae 





2 Grygar’ 5 acoustic. drawings came ito being. ‘The ‘drawings wire sy 








_ made by> affixing the paper on the drawing bomamd between two. pe ig 
_ microphones and Placing on it one after another certain ‘resounding —— 
 objecta derived fron among those: used ‘on Grywar’ s drewings, ~ a 
ap etated in the! introduetion. Grygar. place ad one after the oo 
| . other. on the paper and set. them an ‘motion; aa soon. ag they ae 
oh 1ave ‘played the rele the ‘author wished them to they, were put ~ - 
 BWBY. The ‘microphone. Pesords the sound of what is ‘heppening - oss 
on the’ paper’ as well ae recording » the artist bringing the. objets - 
ee to the area of the drawing and the background sounds of . the _ ae Ps 
7 entire undertaking, incjuding their being taken away. those hee 
3 relaticns between the environment and the ‘drawing, between So 
the visible end the audial. offer themselves to trovtmont in a 
o tite. fhe film ‘Bladk ‘and White Sounterpoints is ompoaed. in Ms 
_ four: parte called Inton , 


BEE, iso. names derived from ‘musical composition. The film 
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| film nad. to. cope with a number. of things that restricted the 
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intonazion’ is the bas ic record oF ‘the or’ gin of. the drawings. 
the objects: produee. the drawings . and the iS ound. Gontrapunte 
' shows” the orig zinal record of the drs vings in historical 1 ny 


pe sii 


to. Baroque’ 4 art. in confrontation with oneraelugs ” 


| punte is a ‘composed part or the iim, using cuts” in 
pty a manner ag to get the sound gradually to. bring’ to. nind the” 


eet 


pecnatank of the 6 Aniréduetory. pant. Jaga brings t the. ana ites 


en eee ae 
co eae cee eae 


sae, intermingled and etretifieg, the: sound follows “thie. sinter 
mixtures while. dneressing in. intensity. | the presentation of ‘the 
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posbibttt dees ef the _Tpeae, «Sais, fact is moat marked in the 


ae souné-does not EpNietrate: the picture, that: the or form -.. 
Oey its s audi itive: “Sxpress Lon whereas: the visupl - expr pes ‘ton te . | 
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pb mere “elemental ¢-neeption % ae the | ‘eilm might well cheve: dentei- 
“buted ‘tg & clearer solution and, might. have aade the ‘film pectin 
eapabie of making: more. creative use of. the, reletions: between. » 





_ pheture and | sound, 7 be We ; a5 


A see eet act Aa aah 2 TG 
nag is. our firm hope! ghat there will be more such films, films | 7 
with a different treatment St for the road remains open /, films | 
that) are necessa ary net’ only for. further: work din Piln making where 
euch dincdvertes ‘and solutions: can and ‘should be nede eadhis tier 
al for the spectator who needs art ‘ta. open up. a new path: into. 
the world : for him and. openg the. way for. his- ee spacities to. perceive 
the workd ahewe To hear the visible, to see the audible is no - 
eh appending. a name to the path of contemporary: art. ue 
_ seeking to. discover: sources: ‘and means of the complex forms ‘of: : 
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_ human m sensibility, a ae eee eee 











are 4 ue 
: ne . fe ok ol cuey ae ’ oa. . . Lt - 
| woe jee: as elle oA he : . ‘ : > 
‘ 2, Cen ea Sa Lamers a w 
: . iter : 





